
Django Unchained begins with a man walking through darkness. His back is scarred, his 
ankles are chained, and strangers are discussing his value as if he were livestock. 
Django does not control where he is going, what happens to his body, or whether he will 
ever see his wife again. Yet slavery has failed to take one thing from him: he still knows 
who he is and what he intends to do. 

Django, played by Jamie Foxx, has been separated from his wife, Broomhilda, after they 
attempted to escape slavery together. Their owner punished them by whipping them, 
branding them, and selling them to different buyers. Django does not know exactly where 
Broomhilda has been taken, but he refuses to accept that their separation must be 
permanent. Before he possesses a horse, weapon, money, or legal freedom, he already 
possesses a mission. 

That distinction matters. Freedom does not begin for Django when Dr. King Schultz 
removes his chains. It begins internally when Django refuses to let captivity decide what 
he is allowed to want. The chains control his movement, but they never convince him to 
stop searching for Broomhilda. His body has been sold, yet his commitment to her has 
not been purchased. 

Schultz enters the story as a German dentist who has become a bounty hunter. He is 
searching for the Brittle brothers, three wanted men whom Django can identify. Schultz 
does not rescue Django purely from kindness. He needs information and recognizes that 
Django possesses it. Their relationship begins as a business arrangement: Django helps 
Schultz locate the brothers, and Schultz gives Django his freedom and a share of the 
reward. 

The arrangement immediately places Django in a world he has never been allowed to 
enter. He receives clothing, rides a horse, handles a gun, earns money, and travels 
beside a white man as a partner. Each action violates the social order of the slaveholding 
South. White townspeople stare when Django rides through their streets because 
horseback riding represents authority and independence. Enslaved Black people are 
expected to walk, carry, serve, and lower their eyes. Django sits above the ground and 
looks directly at everyone. 

At first, he is learning how to use a freedom that remains dangerous. A legal document 
may declare him free, but the people surrounding him do not automatically respect it. 
Schultz understands that freedom without the ability to protect it can be taken away. He 
teaches Django how to observe targets, control his breathing, use a rifle, enter unfamiliar 
situations, and remain calm when surrounded by danger. 

Django learns quickly because slavery has already trained him in observation. An 
enslaved person had to read facial expressions, tones of voice, changes in mood, and 
signs of danger. A mistake could lead to a beating, sale, or death. Schultz redirects those 



survival abilities. Django is no longer watching powerful men merely to avoid 
punishment; he is studying them to determine their weaknesses. 

When they locate the Brittle brothers, Django confronts men who once whipped him and 
Broomhilda. He does not freeze when the past stands in front of him. He shoots John 
Brittle and makes him hear Broomhilda’s name before killing him. The moment is 
personal, but it is also the first time Django directly reverses the power between himself 
and one of his abusers. 

The scene shows that Django is not searching for a general feeling of freedom. He 
remembers faces, actions, and names. Slavery tried to reduce him to property, but 
Django’s memory protects the truth of what happened. His scars are physical records. 
Killing the Brittle brothers cannot erase those scars, yet it establishes that the men who 
created them are no longer beyond his reach. 

Schultz recognizes Django’s natural accuracy with a gun and offers him a partnership 
through the winter. They will capture wanted men, collect the rewards, and search for 
Broomhilda when winter ends. Django could reject the delay and rush south immediately, 
but he understands that reaching Broomhilda is not enough. He must be capable of 
bringing her out. 

This is where determination becomes more than desire. Django is willing to prepare. He 
spends months improving his shooting, learning the bounty-hunting trade, earning 
money, and becoming comfortable around dangerous men. He turns himself into 
someone who can survive the rescue he intends to attempt. 

His famous blue outfit appears ridiculous to the white people who see him, but Django is 
experimenting with the right to choose. Enslaved people were commonly issued clothing 
according to what owners considered useful and inexpensive. Django’s outfit is loud, 
impractical, and completely his decision. After a life in which other people controlled his 
body, even an unusual clothing choice becomes an act of ownership over himself. 

The winter bounty-hunting sequence also reveals that Django is not naturally untouched 
by killing. When Schultz identifies a wanted man working in a field beside his son, 
Django hesitates. The target is a criminal, but Django sees the child and understands 
what the killing will leave behind. Schultz reminds him of the arrangement and the man’s 
crimes. Django fires, but the pause keeps him human. He can become effective without 
becoming emotionally empty. 

By the end of winter, Django is no longer simply following Schultz. He has developed 
patience, judgment, confidence, and technical skill. He knows how to enter a room 
without surrendering his presence. He understands that a gun is only useful when the 
mind controlling it remains steady. 

Schultz eventually discovers that Broomhilda is being held at Candyland, a large 
Mississippi plantation owned by Calvin Candie. Candie forces enslaved men to fight one 



another in brutal contests called Mandingo fighting. The film presents these fights as a 
central part of his business, although there is little historical evidence that organized 
fights to the death operated in precisely the way Tarantino portrays them. The invention 
is designed to display slavery’s logic in its ugliest form: people treated as investments, 
entertainment, and disposable bodies. 

Django and Schultz cannot simply arrive at Candyland and ask to purchase Broomhilda. 
Candie might become suspicious, demand an unreasonable price, or refuse because he 
enjoys controlling what others want. Their plan is to pretend that Django is an expert in 
selecting fighters and that Schultz wants to purchase one of Candie’s most valuable 
enslaved men. Once they gain Candie’s trust, they will casually offer to purchase 
Broomhilda as a minor addition to the larger transaction. 

The role requires Django to behave like a Black slaver. He must speak harshly, show no 
sympathy, wear expensive clothing, and appear comfortable participating in the system 
that enslaved him. Other Black people at Candyland look at him with confusion and 
disgust. They cannot see the purpose behind his performance. Django must allow them 
to misunderstand him because revealing himself would place Broomhilda in greater 
danger. 

This may be the most difficult part of his mission. Physical courage allows someone to 
face a weapon. Django also needs the emotional control to be hated by people he would 
rather protect. He watches suffering without exposing his true intentions. When Candie 
allows dogs to tear apart an enslaved fighter named D’Artagnan, Django cannot interfere 
without destroying the plan. His face remains controlled, but the cost of that control is 
visible. 

Schultz has more difficulty hiding his disgust. Although he works as a bounty hunter and 
kills people for money, the violence of slavery begins overwhelming his ability to 
maintain the performance. Django, who has personally lived under that violence, remains 
focused on Broomhilda. He is not less affected than Schultz. He simply understands that 
reacting too early could cause the person he loves to be tortured or killed. 

Calvin Candie is powerful because the law, economy, and customs surrounding him 
protect his authority. He owns land, weapons, servants, and human beings. His elegance 
does not soften his cruelty. He speaks about French culture without actually speaking 
French, dresses carefully, enjoys fine food, and presents himself as sophisticated. 
Beneath the performance is a man who enjoys forcing others to recognize his control. 

Candie tries to justify slavery through false ideas about biology. During the dinner scene, 
he cuts into the skull of a deceased enslaved man and presents pseudoscience about the 
Black brain. His argument has no scientific value. Its purpose is to make exploitation 
sound natural. If enslaved people can be described as biologically suited for submission, 
slaveholders do not have to admit that their power depends on kidnapping, law, violence, 
and fear. 



Django does not waste time arguing with Candie’s theory. His existence already 
disproves it. He has learned faster than the men who assumed he was incapable. He 
reads danger better than they do, shoots more accurately, controls himself under greater 
pressure, and enters Candyland with a plan its owner initially fails to recognize. 

The person who does recognize the plan is Stephen, Candie’s elderly house servant. 
Stephen first appears physically weak, dependent, and completely devoted to his owner. 
When white visitors are present, he shuffles, complains, and performs the behavior 
expected from an elderly enslaved man. Once alone with Candie, his posture and voice 
change. He speaks directly, analyzes the visitors, and exercises influence over the 
plantation. 

Stephen understands Django and Broomhilda’s connection because he watches what the 
others overlook. Django gives Broomhilda a look that cannot be explained by an ordinary 
business transaction. Stephen detects it and alerts Candie. 

This makes Stephen especially dangerous. Candie possesses official power, but Stephen 
understands the plantation’s internal workings. He has survived by attaching himself to 
the man at the top and helping control everyone below. His position remains dependent 
on slavery, so Django’s independence threatens more than his pride. Django proves that 
a Black man can exist outside the roles the plantation has established. 

Stephen is not dangerous because he lacks intelligence. He is dangerous because his 
intelligence serves the structure that imprisons everyone around him, including himself. 
He has gained limited authority, comfort, and proximity to the owner, but those 
advantages require him to defend the same system that denies his full humanity. 

After Stephen exposes the plan, Candie forces Schultz to pay an enormous amount for 
Broomhilda. Django has to stand silently while another person assigns a price to his 
wife. He has earned money through bounty hunting, but the law still allows Candie to 
own her. The transaction demonstrates that personal success does not automatically 
destroy an unjust system. Django has become capable and financially independent, yet 
he must still operate inside laws written to protect slaveholders. 

The plan nearly succeeds. Candie signs the papers transferring Broomhilda to Schultz, 
which means she can legally leave. However, Candie demands that Schultz shake his 
hand to complete the humiliation. He wants Schultz’s physical acknowledgment that 
Candie controlled the encounter. 

Schultz cannot do it. He shoots Candie instead and is immediately killed. 

His decision is understandable, but it also destroys the escape plan. Schultz acts 
because he can no longer tolerate the moral ugliness in front of him. Django had 
tolerated it because Broomhilda’s survival required him to think beyond the moment. 
Schultz’s final act kills a cruel man, but it leaves Django surrounded by armed enemies. 



Django does not have time to mourn or condemn Schultz. He fights. 

The gun battle at Candyland shows the full result of his preparation. He moves with 
accuracy and confidence, using the plantation house that was meant to display Candie’s 
wealth as a battlefield. He is badly outnumbered, but the men attacking him are 
accustomed to controlling defenseless people. They are not prepared for someone who 
understands their habits and can return force with greater skill. 

Django eventually runs out of ammunition and surrenders to protect Broomhilda. This is 
not the end of his strength. He recognizes that dying in the house would leave his 
mission incomplete. Remaining alive gives him another opportunity. 

Stephen convinces Candie’s sister not to kill Django quickly. Instead, Django is to be 
sent to a mining company and worked to death. The punishment is designed to remove 
every possibility of escape. Django will disappear into a place where his name, skills, and 
connection to Broomhilda mean nothing. 

During transport, he does not collapse into hopelessness. He studies the men carrying 
him and identifies what they want. He tells them that he is a bounty hunter and claims 
that dangerous outlaws are waiting at Candyland. He offers the transporters part of a 
supposed reward if they release him. 

Django uses the same ability Schultz once used on him: understanding that people can 
be moved by self-interest. The transporters do not free him because they recognize his 
humanity. They free him because greed makes his story attractive. Django allows their 
own desires to open his chains, then kills them and takes their weapons. 

His return to Candyland is different from his first arrival. Previously, he entered through 
deception because Broomhilda was trapped inside and a careless move could kill her. 
Now he returns after preparing an escape route and locating her. The need for disguise is 
over. 

Django kills the remaining people responsible for maintaining Candyland, saves Stephen 
for last, and places explosives throughout the mansion. Stephen tells him that the 
plantation’s power will continue and that Django cannot destroy everything it represents. 
Django responds by shooting him and leaving him inside the house. 

The explosion destroys Candyland, but it does not destroy American slavery. The story 
takes place in 1858, two years before the Civil War begins. Millions of enslaved people 
remain in bondage after Django rides away. Tarantino is not presenting a realistic 
account of one man ending the institution. He is creating a revenge Western in which 
someone whom the system intended to crush gains the ability to strike directly at its 
representatives. 

Django’s final victory is not the explosion. It is leaving with Broomhilda. 



Without her, the violence would become revenge without restoration. Django’s mission 
began with their forced separation. Everything he learns—shooting, negotiation, 
performance, patience, deception and survival—is directed toward rebuilding something 
slavery tried to erase. 

Broomhilda is not merely a prize waiting for him. She has survived whipping, branding, 
repeated sales, confinement and attempted escape. Her survival is another form of 
resistance. Django reaches her because both of them have continued holding onto the 
relationship despite a system designed to separate enslaved families permanently. 

The film uses the German legend of Siegfried and Brünnhilde to frame their relationship. 
In the legend, a hero crosses a ring of fire to rescue the woman he loves. Schultz 
explains the story before knowing that Django’s wife is named Broomhilda. Django 
immediately recognizes himself in it, but his journey is not magical. His ring of fire is 
slavery itself. 

His power grows throughout the film, but it does not arrive from nowhere. At the 
beginning, Django already has memory, love, observation, and purpose. Schultz gives 
him legal freedom, training, weapons, and opportunity. Django turns those tools into 
capability through practice and discipline. 

That is why he survives after Schultz dies. If Schultz had merely rescued him without 
teaching him, Django would remain dependent on another man’s protection. Instead, he 
learns enough to continue the mission alone. Assistance helps him begin, but it does not 
become the source of his will. 

Django also changes his methods without changing his objective. He uses cooperation 
when cooperation works, deception when direct action would fail, patience when 
Broomhilda is vulnerable, violence when trapped, surrender when death would end the 
mission, and persuasion when chains return to his ankles. He is not committed to 
appearing fearless. He is committed to completing what he began. 

The film should not be mistaken for a complete history of slavery. Its gunfights, 
exaggerated characters, Mandingo contests, and explosive ending belong to the 
traditions of Westerns and revenge fantasies. Real escapes were usually more uncertain, 
and most enslaved people never had access to weapons, money, legal documents, or a 
skilled bounty hunter. 

However, several conditions shown in the film are grounded in historical truth. Enslaved 
families were separated through sale. People were branded, whipped, tortured, confined, 
hunted with dogs, and treated as property under the law. Skilled and intelligent Black 
people were forced to hide their abilities to survive. Some enslaved people received 
limited authority over others, creating painful divisions that owners exploited. Resistance 
took many forms, including escape, sabotage, preserving family connections, learning in 
secret, slowing work, and open rebellion. 



Django’s story takes those historical realities and places a Black man in the position 
traditionally reserved for the white Western gunfighter. He rides into hostile territory, 
masters weapons, outthinks powerful men, rescues someone taken from him, and 
destroys the enemy’s stronghold. The familiar Western structure feels different because 
American films rarely allowed an enslaved Black character to command that much 
action, rage, skill, and romantic devotion. 

His unbreakable quality is not that nothing hurts him. Django is whipped, branded, 
humiliated, separated from his wife, forced to witness cruelty, captured again, and nearly 
sent away to die. He is affected by everything. What remains unbroken is the connection 
between his suffering and his direction. 

Pain does not make him forget Broomhilda. Freedom does not distract him from her. 
Money does not persuade him to build a comfortable life without her. Revenge against 
the Brittle brothers does not satisfy him enough to abandon the larger purpose. Even 
after the original rescue plan collapses and Schultz is killed, Django does not treat failure 
as the final answer. 

He keeps changing the situation until the situation can no longer hold him. 

The final image of Django and Broomhilda riding away does not require anyone to 
announce what he has become. The film has already shown it through his choices. A 
man introduced in chains has returned to the place built to control him, recovered the 
person he refused to leave behind, and departed under his own power. 

 


